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figure  the  Mce 

figure  the  Features  figure  the  Savings 

AND  YOUU  BUY  CHEVROLET! 


Price  is  important,  of 
course  • • • But  most 
important  of  all  is 
what  you  get  for  the 
price  . . . Your^^pwn  eyes 
and  your  own  tests  will 
tell  yo^  that  you  get  the 
highest  quality  in  the  lowest 
price  keld  when  you  get  a 
new  Clievrolet. 
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VACUUM-POWER  SHIFT 
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SEE  YOUR  LOCAL  CHEVROLET  DEALER 
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How  do  you  rate 


★”Same  old  shirt,  with  a few  belly  laughs.  It 
works  up  to  a hollow  build-up  in  the  middle,  and 
lets  you  down  completely.  Should  have  been 
left  in  the  bottom  drawer.” 


★”Adds  nothing  to  the  season’s  stature.  It’s  the 
kind  of  shirt  we  went  for  in  the  20’s,  but  this  is 
1940,  going  on  1941!  No  amount  of  smart  talk 
can  hide  the  fact  that  it’s  a definitely  outmoded 
piece  of  work.” 


with  the  critics? 


★★★★"Here  is  a shirt!  Arrow  lido  is  grand  in  its 
conception  — with  a bulge-thwarting  narrow 
bosom  and  loops  to  hold  the  suspenders.  Exe- 
cuted wdth  the  sure  touch  of  the  master.  See 
it  by  all  means!”  S3.  Arrow  white  tie,  $!• 


★★★★’’Best  thing  that’s  happened  to  the  Ameri- 
can Shirtfront!  Arrow  shoreham  has  a comfort- 
able, attached  collar,  a semi-starched  pleated 
bosom,  and  trim  ’ Mitoga’  figure-fit.  Don’t  miss 
it.”  Shoreham  is  S3.  Arrow  black  dress  tie,  SI. 


Arrow  Shirts 

Snnforized-Shrunk — a new  shirt  free  if  one  ever  shrinks  out  of  fit 

Made  by  Cluett,  Peabody  & Co.,  Inc. 
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THE  PLAYBILL 


Vou  CAN  be  Beautiful! 


Helena  Rubinstein 

FACE  TREATMENTS 

restore  the  fresh,  radiant 
glow  of  youth  to  your  face 

Be  confident  of  the  clear,  rosy 
beauty  of  your  skin  . . . the  firm 
fresh  outline  of  your  cheek  and 
chin  . . . have  no  fear  of  crow’s- 
feet  or  aging  throat.  How  .^Through 
the  miracles  that  Helena  Rubin- 
stein’s personalized  face  treatments 
can  work  for  you! 

A NEW  COIFFURE  will  set  off  the  new 
beauty  of  your  face!  See  how  becoming 
the  chic  Draped  Coiffure  can  be  to  you. 
Draped  Coiffure,  1.50.  Personalized 
Facial  Treatments,  from  3.50. 

For  appointment  call  ELdorado  5-2100 

Helena  rubinstein 

715  FIFTH  AVENUE 


P RE-HOLIDAY  open- 


ings, always  produc- 
tive of  fashion  news, 
have  been  numerous 
enough  to  make  a neat 
problem  of  the  selection 
of  First  Night  costumes 
for  sketching  here.  Nar- 
rowing these  choices 
dovm  to  a necessarily 
limited  number  of  high- 
lights reduces  one  to 
coin-tossing.  This  week,  the  follo'wing  won: 
A white  crepe  gown,  long-sleeved  and  belt- 
less, and  notable  for  a shield-shaped  yoke  of 
self  fabric  on  which  a rhinestone  pin  blazed 
frostily  (below) . Clearly,  a dressmaker 
who  knows  how  to  cut  was  responsible  for 
this  dress.  Its  skirt  fullness  seemed  to  come 
from  nowhere,  growing  gradually  and  seam- 
lessly out  of  a mid- 


ERNEST 


JEAN 


DUDLEY 

TRUEX  DIXON  DIGGES 

AND  AN  EXCELLENT  SUPPORTING  CAST 


LYCEUM  THEATRE 

45th  STREET  EAST  OF  BROADWAY 

MATINEES  WEDNESDAY  & SATURDAY 


SAM  H.  HARRIS 


GCORGe  WASHINGTON 
SLGPT  H£R£ 


A NEW  COMEDY  BY 

GEORGE  S.KAUFMAN  &MOSS  HART 


Kau^fma4i>-<Ma^  Jlcuu^  ^it! 

GEORGE  WASHINGTON  SLEPT  HERE” 


"A  THOROUGHLY  ENJOYABLE  PLAY  AND  ONE  FULL  OF 
LAUGHTER.  THE  KAUFMAN  AND  HART  COMBINATION  IS  IN 

AGAIN."  —SIDNEY  WHIPPLE.  N.  Y.  WORLD-TELEGRAM 

"WISECRACKS  WORTHY  OF  THE  AUTHORS'  BEST  TRADE- 

MARK."  —JOHN  ANDERSON,  JOURNAL-AMERICAN 

"A  VERY  PLEASANT  COMEDY  FOR  ANYBODY  TO  SEE  . . . 
FUNNY.  EXPERT  ...  A WORK  OF  GENIUS  ...  The  cast  is  large 
and  just  about  perfect.  It  isn't  necessary  to  say  much  about  Ernest 
Truex  or  Jean  Dixon,  whose  bleak  expression  while  looking  over  her 
new  home  is  one  of  my  happiest  memories  of  the  evening  and  the 
others  seem  just  about  as  good.  The  most  active  of  them  are  Dudley 
Digges,  Percy  Kilbride,  Ruth  Weston  and  Paula  Trueman." 

—WOLCOTT  GIBBS.  NEW  YORKER 

"An  amusing  and  likeable  evening  in  the  theatre.  A quantity  of 
characteristic  Kaufman  and  Hart  attractively  brittle  wit  combined 
with  good  acting  and  shrewd  staging." 

—RICHARD  WAHS.  JR..  N.  Y.  HERALD-TRIBUNE 
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Corn  Exchange  Bank  Trust  Co. 

Established  1853 

A Bank  Statement  that  any  Man  or  Woman  can  Understand 


Condensed  Statement  as  of  close  of  business  September  30,  1940 
Due  Individuals,  Firms,  Corporations  and  Banks $367,717,417.12 


To  meet  this  indebtedness  we  have: 

Cash  in  Vaults  and  Due  from  Banks $191,156,670.12 

Cash  Items  in  Process  of  Collection 18,469,134.04 

*U.  S.  Government  Securities 97,889,843.75 

(Direct  and  fully  guaranteed,  including  $2,751,000  pledged  to 
secure  deposits  and  tor  other  purposes  as  required  by  law.) 

*Canadian  Government  Securities 4,532,761.25 

*State,  County  and  Municipal  Bonds 7,557,889.39 

*Other  Tax  Exempt  Bonds 7,239,947.50 

*Railroad  Bonds  5,839,977.50 

*Public  Utility  Bonds 6,762,676.00 

*lndustrial  and  Other  Bonds 3,368,467.18 

18,000  Shares  Federal  Reserve  Bank  of  N.  Y 900,000.00 

2,499  Shares  of  Discount  Corp.  of  N.  Y.  at  cost 299,880.00 

9,990  Shares  of  Corn  Exchange  Safe  Deposit  Co 774,000.00 

Sundry  Securities  322,435.00 

Secured  Demand  Loans 14,279,419.43 

Secured  Time  Loans  1,622,048.31 

*Loans  and  Discounts  Unsecured  9,614,877.37 

*First  Mortgages  17,535,761.86 

Customers'  Liability  on  Acceptances 880,720.22 

*Banking  Houses  Owned  11,855,118.92 

*Other  Real  Estate  Owned 1,914,851.39 

Accrued  Interest  Receivable  1,014,439.92 

Other  Assets  79,590.27 

TOTAL  TO  MEET  INDEBTEDNESS $403,910,509.42 


This  leaves $36,193,092.30 


‘Less  Reserves. 

Capital,  $15,000,000.00;  Surplus  and  Undivided  Profits,  $21,193,092.30 


We  can  act  as  your  Executor  or  Trustee,  issue  Letters  of  Credit,  Travelers' 
Checks,  arrange  payments  in  Foreign  Countries  and  provide 
every  Banking  and  Trust  Service. 

74  Branches  located  in  ail  Parts  of  the  City  of  New  York. 

Member  Federal  Deposit  Insurance  Corporation. 
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THE  PLAYBILL 


team-mates 


M.-  --K 


*'‘Variatioa' Mrassicre  gives 
moderate  uplift  to  youthful  - 
figures;  shown  with  pantic 
No.  i 1 22  (regular  girdle  is 
No.  1102)  — ,cach  $1.00.  i 


Aaiden  Forms  bras; 

?e%s  and-'Curtsy 

Widen  Forms 

jrassieres  S"'®  > 

=orwemng,weW*"WUgo^ 

E«-s2S'r 

?r  TP  Maiden  Form 
Jooklet  TP.  t^ewYork. 

irasstcreCo.rinc., 


AUDIENCE  ON  PARADE 

(Continued) 

bound  along  all  its  edges  (right,  same 
sketch).  We  liked  the  slim  skirt’s  brief  train 
and  the  wearer’s  coiffure  topknot — a yellow 
velvet  poppy  with  brown  satin  ribbon  stream- 
ers ...  A padded  coat  of  antique  ivory  bro- 
cade, the  fabric  so  rich  and  silken  you  almost 
missed  the  wrap’s  fine  fashioning,  which 
featured  intricate  seaming  to  reduce  the 
waist  to  a minimum  despite  the  padding,  and 
full  Bishop  sleeves  (foot  of  page,  left)  . . . 
A dead  black  crepe  dress  with  sweater-like, 
bias-cut  top  that  clung  (right,  below).  The 
furs,  two  enormous  full-skin  platina  foxes; 
the  necklace,  great,  flashing,  square-cut 
crystals,  gold  mounted.  The  choice  of  this 
utterly  simple,  well-cut  dress  as  background 
for  the  spectacular  hir-piece  and  necklace 
was  beyond  reproach. 

In  the  small  sketch:  A full-blown,  fresh 
pink  rose  of  extraordinary  size,  worn,  leaves 
and  all,  like  a hat,  with  black  tulle  nose-veil 
and  a length  of  the  tulle  drawn  mistily  about 
bare  shoulders.  The  gown  was  a ballerina 
affair  of  spangled  black  net. 

(Continued  on  jmge  6‘) 
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"IT’S  A BEAUTY,  POP— Gee,  it’s  got 
everything.  New  'Torpedo’  styl- 
ing. Those  new  enclosed  running 
boards.  A keen  new  safety  steering 
wheel  with  horn  operating  keys 
set  right  in  it.  A swell  new  front 
end  design.  And  they  say  it’s  a 
honey  to  handle.  Just  wait  ’til  you 
get  behind  that  wheel.” 


“Come  on,  Dad,  go  see 
that  new  Pontiac!’' 


"YOU  CAN  GET  A SIX  OR  AN  EIGHT 

in  any  1941  Pontiac  model.  Just 
think  of  that — you  have  your 
choice.  Lots  of  power  in  the  six — 
but  if  you  want  it,  only  $2  5.00 
more  gets  you  the  big,  smooth, 
economical,  eight-cylinder  engine. 
Is  that  ever  something?  Gangway 
for  us  when  we  get  our  new 
Pontiac.” 


"AND  IT’S  LOVELY  INSIDE  — Seats 
are  wider.  Windows  are  bigger. 
Some  of  the  models  have  center 
arm  rests  in  the  rear  seats.  Ash 
trays  all  around.  The  Sedans  have 
automatic  interior  lighting.  And 
the  upholstery  is  awfully  pretty. 
Honest,  Dad,  you’ll  just  have  to 
see  that  new  Pontiac  before  you’ll 
ever  believe  you  could  buy  so 
much  car  for  so  little  money.” 


PONTIAC  PRICES 
BEGIN  AT 


FOR  DE  LUXE 
''TORPEDO”  SIX 
BUSINESS  COUPE 


Only  $25  more  for  on 
Eight  in  any  model! 

★ Delivered  at  Pontiac, 
Mich.  State  tax,  optional 
equipment  and  accessories — 
extra.  Prices  subject  to 
change  without  notice.  A 
General  Motors  Value. 


SEE  YOUR  NEAREST  PONTIAC  DEALER 
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AUDIENCE  ON  PARADE 

{Continued) 


JL^et  the  inspired  hands  of  our  inter- 
nationally famous  Andre  create  for  you 
a “personalized”  coiffure.  Indubitably 
smart  . . . definitely  your  own!  A hair 
arrangement  that  enhances — entrances! 
Plan  to  consult  Andre  soon  at  our  newly 
enlarged  Department  de  Coiffure. 

Beauty  Head-to-Toe! 

Visit  the  Hudnut  Du  Barry  Salon 
— six  floors  and  Sports  Roof — 
devoted  to  beauty-building  ...  to 
the  inspiring  task  of  making  women 
their  loveliest,  from  head-to-toe. 

For  your  appointment,  telephone 
PLaza  3-6930. 

THE  HUDNUT  SALON 

693  Fifth  Avenue,  at  54th  Street,  New  York 
ANN  DELAFIELD,  Directing 


At  an  opening  at  which  handsome  mink 
coats  were,  if  you’ll  allow  a crude  colloquial- 
ism, as  thick  as  flies,  Madge  Evans  wore  one 
so  downright  beautiful  the  others  might  just 
as  well  not  have  been  there  at  all.  The  dark 
rippling  skins  were  worked  in  gently  to  a 
fitted  waist,  then  flared  again  for  the  skirt; 
from  shoulders  geometrically  squared,  yet 
softly  molded,  hung  straight,  wide  sleeves; 
and  there  was  a small,  rounded  collar.  Miss 
Evans,  who  was  hatless,  wore  her  matchless 
mink  over  a street-length  dinner  dress  and 
somehow  looked  as  formally  turned  out  as 
anyone  in  the  audience.  At  the  same  open- 
ing Helen  Vinson  wore  the  gold-sequin-em- 
broidered  black  cloth  cape  sketched  below, 
over  a black  gown  with  gold  embroidery  in 
a band  across  its  camisole  bodice.  Constance 
Collier  came  in  a black  velvet  gown  with 
lace  top,  and  a short  silver  fox  cape;  and 
Florence  Eldridge  wore  a wide-skirted  dark 
red  wool  wrap  with  hood.  The  dress  at  right 
in  the  sketch  below  had  a crushed  red  kid 
belt  marking  the  joining-point  of  its  taupe 
velveteen  skirt  and  white 


An  Individual  colffnre 
created  especially  for 
you  by  the  celebrated 


Touch  your  toe  to  the  gas 
treadle  of  this  graceful 
Buick  — and  you’ll  be  bossing 
around  more  sheer  power  than 
you  ever  directed  before ! 

Fact  is,  the  husky  new  165- 
horsepower  engine  in  the 
Buick  Century,  Road- 
MASTER  and  LIMITED  is  the 
most  powerful  standard  pro- 

WHEN  BETTER  AUTOMOBILES  ARE 

BUILT  BUICK  WILL  BUILD  THEM 


duction  passenger  automobile 
engine  ever  built! 

It  has  the  thriftier  power  of  the 
new  Buick  FIREBALL  straight- 
eight  — plus  the  abundant 
reserve  power  of  Buick’s  Com- 
pound Carburetion  that  lets 
you  swoop  up  hills  with  plenty 
to  spare. 

Why,  at  50  you  now  use  no 


more  gasoline  than  you  for- 
merly required  at  30  — and 
there’s  so  much  power  that 
driving  is  easier,  with  less 
need  for  shifting  gears. 

Go  to  your  dealer’s  soon.  See 
why  Buick’s  extra  room,  com- 
fort and  refreshing  beauty  — 
no  less  than  its  power — make 
it  the  best  buy  for  ’41 ! 


^9 


EXEMPLAR  OF  GENERAL  MOTORS  VALUE 


SEE  YOUR  NEAREST  BUICK  DEALER 
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PORTRAITS  OF  FASHION 


I V C 

" by  rlnAnn^ 


"Sfreomlined  figure? 

Shhhl  These  curves  aren't  me . . . 
they're  my  Debutante  FLEXEES! 


. . . made  specially  for  my  type,  you  know. 
So  light  I don't  even  know  it's  on  . . . but  it 
molds  my  waistline  just  enough  to  make  me 
nice  and  curvy  . . . and  it 
keeps  away  the  bumps 
that  sneak  up  on  even  a 
slender  figure.  Better 
play  safe,  my  pet,  and 
get  a Flexees  yourself!" 


Which  are  you  Grecian, 
Renaissance,  Parisienne, 
Egyptian,  Empire,  Moyen 
Age,  and  Debutante?  Ask 
at  your  favorite  store,  now. 

Girdles  and  Combinations 
$5  to  $15 


FLEXEES,  417  FIFTH  AVENUE 
NEW  YORK  • TORONTO  • LONDON 


THE  WORLD’S  LOVELIEST  FOUNDATIONS 


AFTER  THE  THEATRE 

F it’s  all  right  for  Santa 
Claus  to  play  a “return 
engagement”  this  week, 
then  it’s  all  right  for  the  . 

Rainbow  Room,  too.  In  fact, 
they’re  featuring  three  re- 
turn engagements,  all  of 
stars  who  scored  successes 
there  earlier  this  season.  The  show  is  faintly 
international  in  flavor — Jose  Fernandez,  the 
Spanish  dancer;  Elvira  Rios,  the  Mexican 
singer,  and  Gali  Gali,  the  Egyptian  magician. 
In  addition,  there’s  a Polish  girl  who  sings 
and  plays  the  accordion.  If  anybody  is  still 
wondering  what  became  of  the  League  of 
Nations,  we  offer  this  line-up  as  a possible 
clue.  Having  already  praised  them  to  the 
skies  at  one  time  or  another,  there’s  little 
new  to  say  now.  Gali  Gali  has  a new,  silvery 
robe — but  more  important,  he’s  still  an 
amusing  magician,  “planting”  baby  chickens 
on  you  where  you  least  expect  them.  Elvira 
Rios  has  a beautiful  new  white  gown — but 
it’s  not  nearly  so  eloquent  as  her  soft,  throb- 
bing Mexican  songs.  And  Jose  Fernandez 
has  a new  partner,  Teresita  (Monna  Montes 
went  back  to  the  Metropolitan) — but,  pretty 
as  she  is,  you’U  stiU  pay  attention  to  that 
skilled  Fernandez  footwork.  There’s  dance 
music,  too,  by  Eddie  Le  Baron. 

• Special  Christmas  release:  There  was  a 
snowball  game  in  Central  Park  the  other  day 
by  three  people  who  had  never  even  seen 
snow  before.  They  were  Nani  Todd  of  Hilo, 
Lehua  Paulson  of  Honolulu,  and  Leinaala 
Kihoi  of  Waimea,  all  from  the  Hawaiian 
Islands,  and  all  hula  dancers  in  the  Lexing- 
ton’s Hawaiian  Room.  Their  first  snowfall, 
and  aren’t  they  the  lucky  ones?  Back  home 
their  unfortunate  neighbors  are  probably 
lying  out  in  that  warm  Hawaiian  sun  right 
now  and  just  fairly  gnashing  their  teeth  with 
envy. 


• Here-and-there:  Hildegarde’s  new  nov- 
elty at  the  Savoy-Plaza  is  the  Solovox,  a pi- 
ano attachment  which 
simulates  the  tonal  effect 
of  other  instruments  . . . 
Rosario  & Antonio  leave 
the  Waldorf  after  New 
Year’s  for  two  weeks  in 
Hollywood.  — J.  A.  T. 
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"A  MESSAGE  FOR  YOU,SIR-;ifi- Jhom  Canada 


A new  bottle  now  honors  this  foremost 
Canadian  Whisky.  You  who  know  Seagram’s 
V.O. . . . its  superb  bouquet ...  its  delicate  char  • 
acter. ..its  fine  light  body.. .its  magic  adapt* 
ability  to  fine  whisky  drinks  of  all  kinds  . . . 
will  appreciate  the  extent  to  which  its  new 


outward  dress  reflects  the  inward  character  of 
the  contents.  You  who  have  yet  to  discover 
Seagram’s  V.O.will  find  in  it  a whole  new  realm 
of  pleasure.  For  in  all  the  world  there  is  no 
counterpart,  no  twin  to  Seagram’s  V.O.  Cana- 
dian Whisky.  Say  Seagram's...  and  he  sure. 


BETTER  THAN  EVER -NOW  7 YEARS  OLD  (FORMERLY  6 YEARS  OLD) 

© 1940  Seagram-Dlstillers  Corp.,  N.  Y. 
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Unj/OAmal  Zmpi^e  R.&&m 

EDDY  DDCHIN 

and  His  Orchestra 
Dinner  and  Supper  Dancing  j 
Spanish  Gypsy  Dances 

ROSARIO  & ANTONIO 
BOB  NELLER 

Ventriloquist 

• 

Cover  from  10:30  P.M.,$1 
Friday  and  Saturday,  $1.50 

• 

No  mtr  charge 
for  Dinner  patrons 
remaining  for  Supper 


HELEN  HAYES  and  MAURICE  EVANS 
in  the  Theatre  Guild  and  Gilbert  Miller 
production  of  William  Shakespeare's  comedy 
"TWELFTH  NIGHT"  at  the  St.  James  Theatre 


HOW'S  YOUR  BRIDGE 

By  THE  FOUR  ACES 

D.  Bruce  Burnstone  Oswald  Jacoby 

Merwin  Maier  Howard  Schenken 


RE-OPENING  THE  BIDDING 

HERE’S  a bridge  problem  which  may 
amuse  you — a problem  without  any 
cards!  Let’s  suppose  you  are  playing  bridge 
with  us.  You  have  Jacoby  as  your  partner, 
and  Schenken  and  Maier  are  your  oppo- 
nents. You  are  non- vulnerable  against  vul- 
nerable opponents,  and  the  bidding  goes: 
Schenken  Jacoby  Maier  You 

1 A Pass  Pass  (?) 

The  question  mark  means:  “What  is  your 
reaction?”  Do  you  pass  gleefully,  grateful 
that  your  opponents  haven’t  bid  a game?  Do 
you  consider  bidding  if  your  hand  is  strong 
enough  to  double  any  adverse  game  bid?  Or 
do  you  re-open  the  bidding  with  less  than 
that  amount  of  strength? 

Before  you  answer,  think  it  over.  You 
know  that  friend  Maier  has  a horribly  poor 
hand,  for  otherwise  he  would  keep  the  bid- 
ding open  by  bidding  one  notrump.  And 
Friend  Schenken  can’t  have  every  high  card 
in  the  deck,  for  then  he’d  have  opened  with 
a two-bid.  So  it’s  very  unlikely  that  you’ll 
allow  the  opponents  to  get  to  game  if  you 
re-open  the  bidding — the  odds  are  a thou- 
sand to  one  that  the  opponents  can’t  make  a 
game. 

But  your  side  may  have  a game.  If  the 
opening  bidder  has  close  to  a minimum  bid, 
the  rest  of  the  deck  is  more  than  enough  for 
a game.  And  the  rest  of  the  high  cards  are 
held  by  you  and  your  partner,  for  Maier’s 
pass  is  a confession  of  abject  weakness.  So 
some  reopening  bid  by  you  is  most  unlikely 
to  help  the  opponents  and  may  lead  you  and 
your  partner  to  a successful  game  bid. 


PROBLEM  NO.  17 


A 

V Q J 3 

♦ 

ilV  A 10  7 

A 

V 7 6 5 4 

♦ 


A 0 

V A 8 
4 8 6 

4.  2 


A 

V K 9 

♦ A 

A 9 6 4 


Spades  are  trump  and  South  leads.  North  and 
South  are  to  win  all  six  tricks  against  any  defense. 
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J\//iri/Ji£'s  PROTicme  Bund/ng  PRoncrs 

r/f£  Re D fox 

LEFT:  Here  you  can  see 
what  Nature’s  Protec- 
tive Blending  does  to 
protect  the  red  fox.  He 
easily  eludes  the  hunt- 
er’s searching  eyes. 

BELOW:  Out  in  the  open, 
however,  the  red  fox 
could  easily  be  taken. 
But  this  wily  creature  is 
too  smart  to  be  caught 
like  this. 


CALVERT'S 

PROTECTIVE  BLENDING 


protects  the  flavor  and  good  taste 
of  Calvert  Whiskey 


Calvert’s  exclusive  Protective  Blending 
makes  possible  the  most  highly  refined 
form  of  whiskey.  That’s  why  it  is  the  favor- 
ite of  millions.  Try  Calvert  in  your  next 
cocktail  or  highball.  See  how  much  Pro- 
tective Blending  adds  to  your  drinking 
enjoyment.  Calvert  tastes  better  — All -Ways. 


Clear  heads  (CLEAR-HEADED  DUYERS) 

'’“"•Cilvcrt 


BLENDED  WHISKEY  Calvert  "Reserve”:  86.8  Proof-65% 
Grain  Neutral  Spirits...  Calvert  "Special”:  90  Proof— 72  Vi  % 
Grain  Neutral  Spirits.  Calvert  Distillers  Corp.,  New  York  City 
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Distinctive  Dress  Sets 

by  SWANK 


GOOD  TASTE  is  a Sterling  feature 
of  Swank  dress  jewelry.  These 
sets  with  mother-of-pearl  stones 
in  a “Pyramid”  design  have  a 
gold  tone  border  that  is  the  last 
word  in  smart  fashion.  For  full 
dress  or  tuxedo,  $5. 


Weber  aiib  Heilbroner 

12  Stores  in  Metropolitan  District 


IN  a disoriented  world  it  is  natural  that 
fashion  should  find  itself  at  loose  ends. 
Fashion  isn’t  the  main  dish  in  life,  any- 
way, but,  rather,  a whipped-up  souffiee. 
The  really  significant  thing  is  good  form. 
This  is  the  judgment  of  everybody,  whereas 
fashion  is  anybody’s  interpretation.  That  all 
fashions  should  be  adopted  by  all  men  can 
only  be  the  notion  of  the  congenitally  wit- 
less. Consider,  for  example,  the  long  tails  on 
the  streamlined  evening  coat.  These  are 
flattering  to  the  tall  figure  but  make  the 
short  one  look  Humpty-Dumptyish.  Or,  take 
the  turnover  collar  so  often  worn  with  the 
black  dinner  jacket.  Th>3  shape  is  not  be- 
coming to  men  with  high  necks.  They  should 
choose  the  wing  collar,  which  many  stylists 
believe  is  the  only  form  that  properly  sets 
off  a bow-knot  tie.  Again,  lapel  facings  of 
ribbed  grosgrain  silk,  still  recommended  by 
some  fashion  tipsters,  make  the  dinner 
jacket  or  tailcoat  look  lifeless.  Contrariwise, 
prismatic  satin  lapels  lend 
sparkle  and  verve  and  lift 
evening  dress  out  of  the 
groove  of  a politely  dull 
livery.  Everything,  as  the 
French  used  to  say,  has  the 
defects  of  its  merits,  and 
fashion  is  no  exception.  It 
must  be  taken  in  the  spirit 
of  “please  pass  the  salt.” 

A MODEST  man  is  the 
noblest  work  of  the 
imagination.  Let  us  “ren- 
der therefore  unto  Caesar 
the  things  which  are  Cae- 
sar’s,” so  to  speak.  Almost 
a twelvemonth  ago  the 
writer  pointed  out,  in  his  well-known  man- 
ner of  a shrinking  violet  by  a mossy  stone, 
that  men’s  dress  was  definitely  marked  for  a 
military  trend.  Up  leaped  minor  fashion 
tipsters  with  a major  opinion  of  themselves 
to  declare  that  no  military  influence  over 
ocean  would  have  an  effect  upon  our  fash- 
ions. We  are  too  far  away;  London  no  longer 
wields  the  baton  in  dress;  “American  fash- 
ions for  American  men”  and  so  on  to  sa- 
tiety. Well,  the  “British  Warm”  and  finger- 
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tip  overcoats,  the  revived  trench  coat  and 
other  military  styles  have  marched  into 
favor,  and  even  colors,  tan  and  brown,  re- 
flect the  parade-ground  influence.  His 
Britannic  Majesty,  as  previously  noted  here, 
has  given  a fillip  to  another  fashion,  namely, 
the  “British  Warm”  embellished  with  a col- 
lar of  fur.  As  sketched  in  the  first  column, 
this  coat  is  the  shortish  3-button  affair  with 
shoulder  straps,  leather  buttons  and  regi- 
mental side  pockets  set  on  a slant.  This 
very  spruce  coat  may  portend  a wide- 
spread vogue  for  the  fur-collar  garment. 
It  is  a style  that  was  in  its  heyday  dur- 
ing the  last  unpleas- 
antness and  one  that  is 
indivisibly  bracketed  with 
the  British  officer. 

Almost  under  penalty 
of  the  social  basti- 
nado one  must  not  wear 
the  Raglan  or,  indeed,  any 
knockabout  coat  with  the 
bowler  (derby)  hat.  That 
is  trying  to  combine  the 
downright  informal  with 
the  frankly  formal.  Brit- 
ons, though,  have  no  such 
inhibition.  They  do  not 
regard  the  Raglan  and  the 
bowler  as  mismated,  and 
the  combination  shown 
here  was  long  a familiar 
sight  at  English  racecourses.  The  coat  is  cut 
on  loose,  fluent  lines  and  has  split  sleeves, 
stitched  edges  and  gauntlet  cuffs.  The 
bowler,  for  reasons  that  it  would  be  futile  to 
dwell  upon,  is  undergoing  a brisk  revival  in 
London.  Turning  from  town  to  country, 
the  pull-over  illustrated  alongside  is  pat- 
terned in  the  well-known  Arglye  design, 
almost  a classic  with 
British  sportsmen. 
Observe  the  extra- 
deep V front  opening 
and  the  contrasting 
solid  waistband.  The 
Argyle  pattern  also  is 
procurable  in  half- 
hose, mufflers  and 
wool  cravats. 

— Beaunash. 


TAiLOhEii  iw 


FROM  CANAPE  TO  NIGHT-CAP,  your  eve- 
ning clothes  by  Stein  Bloch  will  keep 
you  looking  trim,  fit  and  thoroughly  at 
ease.  Dinner  jackets  tailored  and  draped 
with  suave  sophistication  are  attractively 
priced  at  Fifty  Dollars. 

Slein  Bloch  Formal  Evening  Dress,  $63 
Dinner  Jacket,  $50  and  up 

Weber  aiiH  Heilbroner 

12  Stores  in  Metropolitan  District 
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10  P.  M.  TILL  CLOSING 

VIRGINIA  BURKE 

charms  with  newest  songs 

HAROLD  WOODALL 

at  the  piano 

MICHAEL 

the  song  spinner 

HAROLD  WILLARD 

AURELIA  COLOMO  & STEVEN  ILES 

musical  interludes — dinner  and  supper 

AURELIA  COLOMO 

radiant  songstress 

HAROLD  WOODALL 
at  the  piano 

WATTERSON  LOWE -Palmistry  Vibrations 


HOTEL  WEYLIN 

MADISON  AVENUE  AT  54TH  STREET 


* 7ot  the 

Cf all e A t 

1/y  * c>  ^ 

yveuA  Ifa&tA 

HILDEGARDE 


Ani  Otber  Well  Kpowr  Artists 

BOB GRANT 

and  his  Orchestra 

HAROLD  COOKE 

and  his  Orchestra 

M IIJ  A Rumba- 

I V I A V Conga  Orchestra 


CONTINUOUS  DANCING  AND  ENTERTAINMENT 
Supper  $8  Per  Person 
Including  Cover  Charge  and  Breakfast 
i n Great  Kitchens  of  the  Savoy-Plaza 
For  Reservations  Phone  'Paul'  Volunteer  5-2600 

SAVOY'PIAZA 

FIFTH  AVENUE  • 58th  to  59th  STREETS 


HAPPY  NEW  YEAR'S  EVE! 

WHERE  to  go  on  New 
Year’s  Eve?  No 
problem  at  all.  The  only 
trouble  comes  after  New 
Year’s  when  you  try  to 
remember  where  you 
were.  So  here  is  a hst 
of  the  better  night  spots 
about  town.  Keep  it  with 
you,  refer  to  it  again  on  January  1st,  and 
you  will  then  know  instantly  just  where  it 
was  that  you  had  such  a good  time.  Places 
are  arranged  in  descending  order  of  expense, 
from  $15  per  person  down  to  $5. 

• Persian  Room  (Plaza) : dances  by  the 
De  Marcos  and  Paul  Haakon,  songs  by 
Josephine  Houston,  and  music  by  Dick 
Gasparre.  $15.  . . . Rainbow  Room:  a Mex- 
ican songstress,  Elvira  Rios;  a Spanish 
dancer,  Jose  Fernandez;  an  Egyptian  ma- 
gician, Gali  Gali.  Music  by  Eddie  Le  Baron. 
$15.  . . Sert  Room  (Waldorf) : Eddy  Duchin 
at  the  piano  and  leading  his  orchestra; 
Rosario  & Antonio,  sensational  young  Span- 
ish dancers;  Bob  Neller,  ventriloquist.  $15. 

• Versailles:  songs  by  Peggy  Fears,  dances 
by  Hal  LeRoy,  and  satirical  sketches  by 
John  Hoysradt.  Two  dance  orchestras. 
$12.50.  . . . Ambassador:  a special  program 
of  entertainment,  and  music  by  Larry  Siry, 
with  a champagne  cocktail  to  start  you  off. 
$12.50.  . . . Empire  Room  (Waldorf) : dances 
by  Mario  & Floria,  a songstress,  a juggler, 
and  dance  music  by  Tommy  Tucker’s  band. 
$12.  . . . New  Yorker:  an  Ice  Show  and  Ice 
Ballet,  and  dance  music  by  Woody  Her- 
man. $10. 

• Savoy-Plaza:  songs  by  Hildegarde,  dance 
music  by  Bob  Grant,  and  breakfast  in  the 
kitchen.  $8.  . . Hawaiian  Room  (Lexington) : 
hula  girls  and  dance  tunes  by  Ray  Kinney. 
$7.96.  ...  St  Moritz:  show,  dance  music  by 
Eddie  Varzos,  and  breakfast  on  the  house. 
$7.50.  . . . Park  Central:  girhe  revue,  “Broad- 
way Headlines,”  Buddy  Clark’s  orchestra. 
$7.47.  . . . Village  Barn:  rural  doin’s,  square 
dances,  and  “curfew  breakfast.”  $7.50.  . . . 
Rainbow  Grill:  dance  team  and  Barry  Win- 
ton’s  orchestra.  $7.50.  . . . Essex  House: 
songs  by  Imogen  Carpenter,  and  dance  mu- 
sic by  Joe  Reichman.  $7.50.  . . . Taft  Grill: 
dance  music  by  Frankie  Masters.  $5. 

—J.  A.  T. 
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Sets  the  Stage  for  Enjoyment 

The  more  sophisticated  your  taste  the  more 
you  appreciate  the  evening’s  entertainment 
when  Johnnie  Walker  takes  part.  For 
Johnnie  Walker  has  a background  of  rich 
Scottish  flavour  dating  back  120  years. 

RED  LABEL  S Years  Old 
BLACK  LABEL  12  Years  Old 
Both  86.  S Proof 

IT'S  SENSIBLE  TO  STICK  WITH 

Johnnie  I^lker 

BLENDED  SCOTCH  WHISKY 

CANADA  DRY  GINGER  ALE,  INC.,  NEW  YORK,  N.  Y.,  SOLE  IMPORTER 
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CLARENCE  DAY 

By  E.  B.  WHITE 

From  an  article  written  in  the  summer  of 
1935,  a few  months  prior  to  Mr.  Day’s  death. 


A PERSON  reading  Clarence  Day  would 
never  guess  that  his  life  has  been  a 
high-spirited,  hot-tempered  struggle 
against  illness.  It  was  thirty-six  years  ago 
that  he  awoke  one  morning  aboard  a Naval 
training  ship  in  New  York  harbor,  paralyzed 
in  the  shoulder,  unable  to  get  out  of  his  ham- 
mock. Everything  he  has  achieved  since  has 
been  determined  largely  by  this  rheumatic 
condition,  which  is  now  so  acute  that  he  can’t 
leave  his  bed.  Latterly  he  has  lost  the  use  of 
most  of  his  muscles,  and  can’t 
even  scratch  his  ear  save  with 
the  aid  of  a little  wooden  wand 
that  he  waves  stiffly  about  as 
an  infant  does  a rattle.  He  is 
not  touchy  about  his  invalidism 
— he  simply  never  mentions  it. 

One  dines  at  his  bedside,  un- 
der the  terrible  gaze  of  his  big 
frog  eyes,  and  departs  at  the 
end  of  the  evening  without 
having  exchanged  a single 
clinical  remark. 

There  was  a taint  of  printer’s 
ink  in  the  Day  family  quite  far 
back.  Clarence’s  grandfather,  Benjamin 
Henry  Day,  left  a job  on  the  Springfield  Re- 
publican to  come  to  New  York  and  start  a 
print  shop.  Business  was  so  bad  he  had  to 
found  the  New  York  Sun  to  keep  the  print 
shop  going.  Clarence’s  father,  the  hero  of  the 
“Father  stories,”  was  the  third  son  of  this 
Benjamin  Henry  Day;  and  Clarence’s  uncle, 
his  father’s  brother,  was  the  Ben  Day  who 
originated  the  engraving  process  which  now 
bears  that  name.  So  it  is  not  surprising  that 
Clarence  should  be  steeped  in  letters. 

He  wasn’t  brought  up  to  be  a writer,  how- 
ever. He  was  born  on  Murray  Hill  and  spent 
a conventional  childhood  in  a house  on  Madi- 
son Avenue  between  48th  and  49th  Streets, 
a well-to-do  little  fellow,  summering  in  New 
London,  graduating  eventually  from  Yale. 
Mr.  Day,  senior,  was  a broker  in  Wall  Street, 
member  of  the  firm  of  Gwynne  & Day,  a thor- 
oughly sound  citizen  who  wore  a wing  collar 
and  always  locked  up  the  house  at  night  be- 
fore he  went  to  bed.  When  Clarence  got  out 
of  Yale,  in  1896.  Mr.  Day  celebrated  the 


happy  event  by  giving  him  a job  as  office  boy 
in  the  brokerage  house  at  four  dollars  a week, 
and  a few  months  later  presented  him  with  a 
seat  on  the  Stock  Exchange  and  a debit  of 
$19,000,  the  price  of  the  seat.  Clarence,  scared 
stiff,  reacted  by  joining  the  Naval  Mihtia.  His 
father  countered  by  making  him  a partner. 
Clarence,  sticking  to  his  guns,  joined  the 
Navy,  and  his  only  appearances  in  the  finan- 
cial district  at  this  period  were  on  two  or 
three  brisk  occasions  when  he  showed  up, 
cutlass  in  hand,  at  the  sub- 
treasury  with  two  oi  three 
other  militiamen  to  collect  the 
payroll  for  the  unit.  Mr.  Day, 
senior,  was  devastated,  and 
said  “Damn”  a great  deal. 

In  1899,  while  still  on  the 
training  ship,  Clarence  was 
stricken  with  arthritis.  The 
next  dozen  years  were  spent  on 
crutches  and  in  wheelchairs. 
He  bought  a ranch  in  the  West, 
and  although  he  couldn’t  walk 
without  crutches  he  propped 
himself  up  on  a pony  every 
day  and  rode  stiffly  around  Colorado. 
Through  a considerate  gesture  on  somebody’s 
part,  he  was  made  secretary  of  his  class  at 
Yale,  and  began  compiling  the  records  of  his 
classmates,  startling  everyone  by  setting 
down  actual  facts  about  alumni  instead  of 
the  usual  nonsense.  He  wrote  and  sold  a few 
short  verses,  rather  casually,  and  was  sur- 
prised to  note  that  they  were  widely  reprint- 
ed. Unable  physically  to  follow  up  his  Wall 
Street  destiny,  he  fooled  around  with  one 
thing  and  another — did  a book  department 
for  the  Metropolitan  Magazine,  wrote  finan- 
cial articles.  At  last  he  sat  down  and  wrote 
This  Simian  World,  an  odd  little  book  testing 
man’s  ancestry  to  the  bone.  He  got  a job  on 
the  New  Republic,  was  discharged,  tried  free 
lancing  unsuccessfully,  and  dabbled  at  long 
range  with  stocks  and  bonds,  buying  during 
panics,  selhng  during  booms.  Revolting  from 
parental  authority,  he  moved  out  of  his 
father’s  house,  took  an  apartment  on  River- 
side Drive,  grew  a long  red  beard,  and  be- 
( Continued  on  page  20) 
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RIC  H 
poor 


imtiocTive 

« iHAFACTt.R 


f>t  UtATE 
AR<5Ha 


6-Year-Old  f 
We  use  precisely  j 

two  per  cent  of  this  I 
whiskey  to  give  you  I 
Body  Richness.  | 


4 -Year-Old 
Of  this,  we  re- 
quire just  forty-six 
Per  cent  forDistinc- 
tive  Character. 


k TANC,  , 


11-Year-Old 
We  allow  no  more 
than  one  per  cent  of 
this  to  lend  such 
Delicate  Aroma. 


4-Year-Old 
Of  this  prized 
whiskey,  we  use 
forty  per  cent  for 
Luxurious  Flavor. 


5-Year-Old 
I We  add  exactly 
' eleven  per  cent  of 
this  whiskey  for 
StimulatingTang. 


FIVE  GREAT  WHISKIES 
"WEDDED"  INTO  ONE 


Yy'HAT  A GRACIOUS  GIFT!  These  whis- 
* ’ kies  are  4 or  more  years  old  — each 
selected  for  one  rare  quality.  Any  one 
alone  would  be  superb.  But  imagine  tast- 
ing all  five ' Vedded”  into  one! 

"Has  Had  No  Peers  for  50  Years"  A 


A Blend  of  Straight  Whiskies — 90  Proof.  As  you  prefer — in  Bourbon  or  Rye.  The  straight  whiskies  in  GoldenWedding 
are  4 years  or  more  old.  11%,  one  straight  whiskey  5 years  old.  2%,  one  straight  whiskey  6 years  old.  1%,  one  straight 
whiskey  1 1 years  old.  86%,  two  straight  whiskies  4 years  old.  Jos.  S,  Finch  & Co.,  Inc.,  Schenley,  Pa. 


AND  ANOTHER  BIG  ADVANTAGE  FOR  YOU  IN  CAMELS  — 


the  smoke  of  slower-burning  Camels  contains 


LESS  NICOTINE 

....  than  the  average  of  the  4 other  largest-selling 

cigarettes  tested less  than  any  of  them —according 

to  independent  scientific  tests  of  the  smoke  itself 


EXTRA  MILDNESS  I EXTRA  COOLNESS  I EXTRA  ELAVOR 


“SMOKING  OUT” 
THE  FACTS 

about  nicotine.  Experts,  chemists 
analyze  the  smoke  of  5 of  the 
largest-selling  brands... find  that 
the  smoke  of  slower-burning 
Camels  contains  less  nicotine  than 
any  of  the  other  brands  tested. 


By  burning  25%  slower 

than  the  average  of  the  4 other  of 
the  largest-selling  brands  tested— slower 
than  any  of  them— Camels  also  give  you 
a smoking  plus  equal,  on  the  average,  to 


5 EXTRA  SMOKES  PER  PACK! 


C/MfEL- 
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Day  Tvifl*  and  Richard  Sklnnor  praccnt 

CHARLErS  AUNT 

8y  Brandon  Thomoo  • Staged  by  Jechua  logoa 


if  BRILLIANT! 

★ TERRIFIC! 

★ HILARIOUS! 

★ HOWLS!!! 
if  CRAZY  FUN! 

★ A TRIUMPH! 


WATTS,  Herald  Tribune 
COLEMAN.  Mirror 
ANDERSON,  Jour.-Amer 
Time  Magazine 
LOCKRIDSE.  Sun 
WHIPPLE  World-Te. 


"UNMISTAKABLY  A HIT"- life  Magazine 

"MAJOR  HIT"  "A  LAUGH  HIT" 

WALKER,  Wenro  « Newt  Week 


"Charming,  Witty,  nandiema" 
GIBBS.  Netr  Yorker 

CORT  THEATRE 


Funniest  Play  Too  Ever  Sovr" 
CLAXTON,  Cuo 


48  ST.,  e.  of  BROADWAY— BRyant  9-0046 
EVES.  8:40.  MATS.  WED.  and  SAT.,  2:40 


CLARENCE  DAY 

{Continued) 

came  manager  of  a glove  business — receiving 
his  uneasy  subordinates  in  his  bedroom, 
wearing  vile,  striped  dressing-gowns  . . . 

In  the  gorgeous  1920’s,  Clarence,  still  main- 
taining a desultory  connection  with  Wall 
Street,  made,  between  quatrains,  a great  deal 
of  money — on  paper.  Although  loath  to  leave 
Riverside,  he  felt  that  he  should  give  his 
mother  some  companionship,  so  he  bought  an 
apartment  on  Fifth  Avenue  and  installed  a 
ventillating  system  of  fabulous  intricacy  at  a 
cost  of  $15,000.  The  project  was  a fiasco. 
The  intake,  it  turned  out,  had  been  installed 
in  an  areaway  in  which  were  concentrated 
the  cooking  smells  from  all  the  kitchens  in  the 
building,  so  that  Clarence,  completely  de- 
pendent on  pure  air  for  comfort,  found  that 
he  had  paid  $15,000  to  have  great  blasts  of 
fish  and  onion  smells  blown  into  his  chamber. 
He  finally  had  to  summon  his  father’s  old 
coachman  to  dismantle  the  thing. 

The  next  thing  that  happened  was  that  he 
lost  the  two  million  dollars  (what  was  left  of 
it),  and  acquired  a wife.  He  had  met,  in 
1921,  a titian-haired  lady  from  New  England, 
had  fought  with  her  steadily  through  seven 
sad  passionate  years,  all  through  the  Peaches 
Browning  era  in  American  history,  Clar- 
ence, studying  the  tabloids  with  somber  at- 
tention, drew  fearful  parallels  between  him- 
self and  Daddy  Browning  and  pronounced 
himself  unfit  to  espouse  an  innocent  beauty 
many  years  his  junior.  The  lady  demurred. 
Browning  subsided  from  the  news,  and  the 
marriage  took  place.  They  now  live — Clar- 
ence, his  wife,  their  small  daughter  Wendy 
Day,  and  their  underprivileged  Cairn  terrier 
in  an  apartment  overlooking  Central  Park 
from  the  south.  Clarence  goes  to  sleep  at  5 
in  the  morning,  wakes  at  3 in  the  afternoon, 
breakfasts  at  4,  roars  and  bellows  at  people 
for  an  hour,  and  settles  down  to  work  some- 
time during  the  evening.  His  world  is  a bed 
world.  At  his  side  are  prodigious  files — all 
sorts  of  scraps  and  reminders,  elaborately  in- 
dexed. In  bed  one  has  time  to  remember; 
and  Clarence  remembers,  and  writes,  stead- 
ily. It  is  an  inspiring  sight  to  see  him,  his 
pencil  held  stiffly  between  thumb  and  third 
finger,  writing  by  flexing  the  muscles  of  his 
shoulder  blades,  which  he  can  still  wiggle, 
his  forefinger,  useless  for  gripping  the  pencil, 
sympathetically  weaving  about  in  the  air  like 
the  feeler  of  a cricket. 
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Enjoy  the  Seashore  the  Year  ’Round 

AT  THE 

flora  CHELSEA 

DIRECTLY  ON  THE  BOARDWALK 

Delightful  in  any  season,  Atlantic  City  is  never  lovelier  than  now.  And 
whether  you  seek  recreation  or  relaxation,  the  matchless  facilities  of  the 
Hotel  Chelsea  will  make  it  a memorable  visit.  Join  us  for  a week  . . or  two. 
Laze  on  the  sundeck;  Dine  royally  in  our  beautiful  dining-room  overlook- 
ing the  ocean;  Ride,  golf,  bicycle;  Relax  to  superb  concert  music;  Or  visit 
our  magnificent  new  bar  where  the  choicest  tempters  from  a well-stocked 
cellar  are  available. 

ALWAYS  MAGNIFICENTLY  EQUIPPED  TO  MAKE  YOUR 
VISIT  COMFORTABLE  AND  PLEASURABLE— NOW  ESPE- 
CIALLY  TEMPTING  WITH  LOW  MID-SEASON  RATES. 

ATLANTIC  CITY,  NEW  JERSEY 

JOEL  HILLMAN  • J.  CHRISTIAN  MYERS  • JULIAN  A.  HILLMAN 


FROM 

$500 

WITH  MEALS 
AND  BATH 

$300 

ROOM  ONLY 
WITH  BATH 

PER  PERSON 
TWO  IN  A ROOM 


SPECIAL 
WEEKLY  RATES 


LAST  WEEK'S  BRIDGE 
16  BY  THE  FOUR  ACES 

^ A J 6 
V A J 3 
♦ 10 

^ Q 


4k  Q 
V Q 

♦ Q 8 4 
4k  A 8 7 

Spades  are  trump  and  South  leads.  North  and  South 
are  to  win  all  eight  tricks  against  any  defense. 

O OUTH  leads  the  trump  Queen,  and  West’s 
^ best  defense  is  to  play  low.  South  then 
leads  the  heart  Queen,  North  overtaking 
with  the  heart  Ace  to  cash  the  Ace  and  Jack 
of  trump.  South  discards  diamonds  on  the 
trump  leads,  but  East  is  squeezed:  if  he 
blanks  the  club  King,  he  sets  up  two  tricks 
for  South;  otherwise,  he  must  set  up  a trick 
for  North  which  is  then  led  to  squeeze  him 
again. 


♦ 

¥ 8 7 5 

♦ K 

^ R a. 


SOLUTION  TO 
PROBLEM  NO. 


A K 8 
¥94 
♦ 975 

4k  9 


>0  P®f  hr.  shopping  j 
and  calling  | 


theatre 
& return 


Enjoy  the  use  of  a smartly  appointed, 
fully  insured  Packard  without  paying 
the  day-in,  day-out  maintenance  cost 
of  fine  car  ownership.  Our  low  rental 
charge  includes  all  operating  ex- 
penses. Special  trip  rates.  Also  daily 
family  calls  and  appointment  service 
by  day,  week  or  month. 


153-157  East  53rd  St.-PLaza  3-2100 


**WHEH  YOU’RE  ON  THE  60... Co  Naughton " 
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Discover  the  favorite  whiskey  of  metropoli- 
tan connoisseurs  . . . The  Perfectly  Balanced 
Blend  ...  at  a Budget-Balancing  Price. 

Carstairs 

WhiteSeal 

A SUPERB  BLENDED  WHISKEY 
FOR  THE  MAN  WHO  CARES 

86.8  Proof.  12^0  grain  neutral  spirits.  Copyright  1940, 
Carstairs  Bros.  Distilling  Co.,  Inc.,  New  York  City 


★ SHOP  TALK  ★ 


For  the  belle  of  the 
ski-weekend,  Lanz 
of  Salzburg  makes 
a baby  bonnet  and 
warm  little  mittens  of 
curly  lamb.  On  the  bon- 
net,  red  felt  hearts  and 
a cotton  print  chin- 
strap,  like  the  lining. 
On  the  mittens,  red 
kidskin  palms  and  dan- 
gling heart  charms. 


SNOW  boot  from 
Abercrombie  & 
Fitch,  in  slipper- 
soft  tan  leather,  lined 
with  lamb’s-wool  to 
ward  off  frost-bite,  and 
finished  with  good 
wet -proof,  skid -proof 
soles.  Nothing  better 
for  tramping  the  win- 
try countryside’s 
frozen  roads  and  fields 


Flying  down  tne 

snowy  slopes  of 
Northern  ski-runs, 
you’ll  need  this  Polar- 
oid windshield  to  blot 
out  blinding  snow-glare 
and  wind.  It  won’t 
fog  or  shatter,  can  be 
worn  over  glasses,  and 
can’t  flatten  back 
against  your  eyes  even 
at  seventy  miles  an 
hour.  E.  B.  Meyrowitz. 


The  rage  for  wedg- 
ies invades  the  ice- 
rinks, where  pretty 
performers  are  skim- 
ming the  ice  in  this  fur- 
cuffed  skating  boot,  de- 
signed by  champion 
skater  Irving  Jaffee. 
The  wedge  gives  plenty 
of  arch  support  and  bal- 
ance. James  McCreery 
& Co.  feature  this. 


Baby  iamb  is  at  it’s 
whitest,  curliest 
and  prettiest  in 
this  brief  print-lined 
jacket  from  Lanz  of 
Salzburg.  Wear  it  over 
ski  or  skating  clothes; 
fireside  slacks;  even,  if 
you’re  young  and  dar- 
ing enough,  over  an 
evening  dress,  enroute 
by  motor-car  to  danc- 
ing at  the  Clubhouse 
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I’m  your  favorite  whiskey. 
I need  a mineral  spring 
water  to  improve  my  flavor. 


I’m  the  kind  of  carbonated 
tap-water  that  doesn’t  give 
a drink  the  tang  it  needs. 


I’m  a mineral  %\>x\xig  water 
with  a fresh  tang  that  makes 
all  highballs  taste  better. 


GOOD  WHISKIES  DESERVE 


fBut^ocK 


ALL  OTHER  WHISKIES  HEED  IT 
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Elizabeth  Arden’s  newest 
brilliant  Nail  Polishes,  Lipsticks 
and  Eye  Sha-Dos  blend  with 
your  own  rare  jewels  . . . and 

bring  their  spark  and  depth  to  your 
lips,  cheeks,  eyes,  nails.  For  Emeralds,  Rubies, 

Amethysts,  Topazes,  Sapphires  and  Aquamarines. 


I 


LIPSTICK  IN  JEWEL-COLORED  IRIDESCENT  CASE,  $1.50... NAIL  POLISH, 
75/  . . . ROUGE,  $1.25,  $1.75  . . . ILLUSION  POWDER,  $1.75,  $3  . . . 
CAMEO  POWDER,  $2,  $3. ..EYE  SHA-DO,  $1.25...COSMETIQUE,  $1.50... 
JEWEL  HARMONY  MAKE-UP  BOX  (LIPSTICK,  ROUGE,  EYE  SHA-DO),  $4. 


PLAZA  3-5846 


THE  EMPIRE  THEATRE 

FIRE  NOTICE:  The  exit  indicated  by  a red  light  and  sign,  nearest  to  the  seat 
you  occupy  is  the  shortest  route  to  the  street. 

In  the  event  of  fire  or  other  emergency  please  do  not  run — WALK  TO  THAT  EXIT. 

JOHN  J.  McELLIGOTT,  Fire  Commissioner 

THE  • PLAYBILL  • PUBLISHED  • BY  ■ THE  • NEW  • YORK  • THEATRE  ■ PROGRAM  ■ CORPORATION 


Beginning  Monday  Evening,  December  23,  1940  • Matinees  Wednesday  and  Saturday 


OSCAR  SERLIN 
presents 

Clarence  Day's 

LIFE  WITH  FATHER 

Made  into  a play  by 

HOWARD  LINDSAY  and  RUSSEL  CROUSE 

with 

HOWARD  LINDSAY  and  DOROTHY  STICKNEY 


Staged  by  Bretaigne  Windust 
Setting  and  Costumes  by  Stewart  Chaney 


VINNIE  ... 
ANNIE  .... 
CLARENCE 


CAST 


(In  order  of  appearance) 


DOROTHY  STICKNEY 

VIRGINIA  DUNNING 

JOHN  DREW  DEVEREAUX 


«<MAKE  MINE  MOUNT  VERNON’’ 

The  cue  to  rare  whiskey  enjoyment— an 
introduction  to  the  delicate  flavor  of  this 
patrician  of  American  ryes. 


mount  Vhiton 


5TRAI6HT  RYE 

WHISKEY 


Copyright  1940,  National  Distillers  Products  Corporation,  New  York 
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CHANEL 


Three  Moods*  Set,  for  varying  "personali- 
ties. Yourchoiceof any 3 Chanel  perfumes, 
in  pedestal  box  or  smart  "traveling  case." 


Atomizer  with  vivid  Chanel  personality 
makes  Chanel  Eau  deCologne  lovely  to  look 
at,  easy  to  use.  No.  5*,  Gardenia,  Russia 
Leather  or  No.  22*.  *Reg.  U.  S.  Pat.  Ofif. 


LIFE  WITH  FATHER 


Life  with  father  becomes  a lot 
easier  as  soon  as  his  small  son 
starts  getting  his  clothes  in  a man^s 
store  — Rogers  Peet!  IPs  been  so  | 

for  generations  — way  back  to  | 

1874. 

I 

Everything  for  men  and  boys  from  3 years  up.  j 

Styles  -for  young  men  and  men  who  never  grow  old. 


Rogers  Peet  Company 


FIFTH  AVENUE  1 3tH  STREET  WARREN  STREET  LIBERTY  STREET 

a^41ST  STREET  BROADWAY  BROADWAY  BROADWAY 

In  Boston:  tremont  street  at  bromfield  st. 
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MEET  TOUR  FRIENDS  AT  THE  ASTOR 


<aMOS  WtVUAWS 


••ssSib' 

CocWa‘*  doncinfl 
ond  supper  ° 

OICK  KUHN 

ond  his  orchestro 


^STOR 
♦ ★ * 
hunting 
ROONI 


I f ond  n‘»  I I H 

HOTEL  ASTOR  •TIMES  SQUARE  | 


JOHN 

WHITNEY 

HARLAN  

FATHER 

MARGARET 

COUSIN  CORA  . . . . 
MARY  SKINNER  ... 
THE  REV.  DR.  LLOYD 

DELIA 

NORA 

DR.  HUMPHREYS  . . 

DR.  SOMMERS 

MAGGIE 


RICHARD  SIMON 

RONALD  REISS 

BOBBY  SCHENK 

. ...  HOWARD  LINDSAY 
. . . DOROTHY  BERNARD 

RUTH  HAMMOND 

TERESA  WRIGHT 

RICHARD  STERLING 

PORTIA  MORROW 

NELLIE  BURT 

A.  H.  VAN  BUREN 

NORMAN  MILLER 

TIMOTHY  LYNN  KEARSE 


MCINTYRE 
AND  HEATH 


The  Toast  of  NewYork 


TODAY....  and  for  130  YEARS 

DID  OVERHOIT 

AMERICA’S  MOST  POPULAR 
U.  S.  BOTTLED  IN  BOND 
ii  STRAIGHT  RYE  WHISKEY 


National  Distillert  Prodnct*  Corp. — Copr.  1940,  A.  Overholt  & Co.,  Inc.,  N.Y. 
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DISCOVER  WHY 
THOUSANDS  SWITCH 
TO  PLYMOUTH 


O Plymouth’s  117"  wheel- 
base is  longest  of  ^^All 
Three”  low-priced  cars. 

©You  enjoy  thrilling  new 
High -Torque  engine  power 
with  new  power-gearing.  You 
do  less  gear-shifting. 

@ Plymouth  is  actually  low- 
er-priced  than  the  ‘^other 
two”  on  many  models. 


Ride  in  the  beautiful  new  Plymouth  before  you 
decide  on  any  new  car ! That’s  the  way  to  get 
most  for  your  money  in  1941 ! 

The  new  Plymouth’s  1 1 7"' wheelbase  provides 
luxurious  roominess,  greater  smoothness  — and 
you  ride  in  a sumptuous  Fashion -Tone  Interior. 

New  High-Torque  engine  performance  and  new 
power-gearing  give  you  a new  sense  of  great  pow- 
er under  perfect  control — with  less  shifting. 

Ride  in  a new  Plymouth  and  you’ll  buy  it! 
Plymouth  Division  of  Chrysler  Corporation. 

TUNE  IN  MAJOR  BOWES’  HOUR.  C.B.S.,  THURSDAYS.  9 TO  10  P.M..  E.S.T. 


..ith  Plymouth!  Your 

present  car  will  probably 
cover  a large  part  of  the  low 
delivered  price... balance  in 
low  monthly  instalments. 
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HERE  I AM  AGAIN- 


Reminding  you  to  change  now — to  the  cigarette 
that  tastes  better  and  is  better — better  for  your 
nose  and  AMERICA’S  FINEST  POPULAR- 


SYNOPSIS  OF  SCENES 


The  entire  action  takes  place  in  the  morning  room  of  the  Day 
house  on  Madison  Avenue.  The  time  is  late  in  the  I880's. 


ACT  I. 

Scene  I:  Breakfast  time.  An  early  summer  morning. 
Scene  2;  Tea  time.  The  same  day. 

INTERMISSION— SIX  MINUTES  ONLY  

ACT  II. 

Scene  1:  Sunday,  after  church.  A week  later. 
Scene  2;  Breakfast  time.  Two  days  later. 

(During  the  second  scene  the  curtain  is 
lowered  to  denote  a lapse  of  three  hours.) 

INTERMISSION— SIX  MINUTES  ONLY  


• THE  MANAGEMENT  IS  NOT  RESPONSIBLE  FOR  PERSONAL  APPAREL  OR  PROP- 
ERTY  OF  PATRONS  UNLESS  PROPERLY  CHECKED  WITH  THE  THEATRE  AHENDANT 
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UseTangee  for  a glorious  lip  color  which  is  yours, 
yours  alone.  Tangee  changes  as  you  apply  it  to  the 
ONE  shade  of  red  your  skin  coloring  demands. 

And  there  is  no  grease  paint  in  Tangee.  Its  pure 
cream  base  ends  that  “Painted  Look”,  keeps  your 
lips  naturally  fresh  and  lovely  for  hours. 

MlHB  UbrA/i  Most  Famous  iipsffcA  ^ 

For  complete  make-up  harmony  use  Tangee  Face 
Powder  and  creme  or  compact  Rouge  with  your 
Tangee  Natural  Lipstick. 


ACT  III. 

Scene  7;  Mid-afternoon.  A month  later. 
Scene  2;  Breakfast  time.  The  next  morning. 


The  entire  production  is  owned  and  controlled  by  Oscar  Serlin  Productions. 


CREDITS 

Production  built  by  T.  B.  McDonald  Construction  Co.;  painted  by  R.  Bergman  Studios.  Electrical 
equipment  by  Century  Lighting,  Inc.  Costumes  executed  by  Brooks  Costume  Co.  Mr.  Lindsay's  shoes  by 
I.  Miller  & Sons;  all  others  by  LaRay  Boot  Shop  Inc.  Coiffures  by  Alfred  Barris.  Hairdressing  for  John 
Drew  Devereaux,  Bobby  Schenk  and  Ronald  Reiss  by  Anthony  & Joseph,  Inc.  Special  properties,  por- 
traits and  personal  jewelry  loaned  by  the  Estate  of  Clarence  Day.  Properties  by  Moe  Jacobs.  Cigars 
by  Webster-Eisenlohr  Inc.  Upholstery  and  draperies  by  I.  Weiss  & Sons,  Inc.  Music  arranged  by 
Edmund  Thiele. 


Business  Manager 

Press  Representatives 

Production  Advisor 

Literary  Representative  . . , 

Stage  Manager 

Assistant  Stage  Manager  . 

Master  Electrician 

Executive  Secretary 

Wardrobe  Mistress 

Advertising  Representative 


FOR  OSCAR  SERLIN 


Walter  Fried 

f Gerald  Goode 
(John  Latham  Toohey 

Katherine  B.  Day 

Annie  Laurie  Williams 

A.  H.  Van  Buren 

Norman  Miller 

Thomas  Byrne 

Bily  Lindenauer 

Alice  McCord 

.Donahue  & Coe,  Inc. 


The  Deodorizing  Air  Purifiers  and  the  Creco  Liquid  Soap  Dispensing  System  used  in  this  theatre  are 
manufactured  by  the  Creco  Company  Inc. 


SINCE  1884  the  publishers  have  pro- 
gressively developed  The  Playbill  to 
serve  the  discriminating  interests  of  the 
New  York  theatre  market.  In  editorial 
content,  size,  arrangement,  and  printing 
quality  The  Playbill  appeals  to  its  audiences. 
NEW  YORK  THEATRE  PROGRAM  CORP.,  108  WOOSTER  ST..  N.Y.C. 
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WHO'S  WHO  IN  THE  CAST 


HOWARD  LINDSAY  (Father)  is  a man- 
of- all- work  in  the  theatre.  Actor,  director, 
author,  and  producer,  he  has  turned  up  in 
one  or  several  of  these  roles  in  no  fewer 
than  twenty- eight  Broadway  productions, 
including  this  one.  Since  his  professional 
stage  debut  in  a road  company  of  “Polly  of 
the  Circus,”  he  has  been  involved  in  almost 
every  phase  of  theatrical  production:  tent 
shows,  stock  companies,  burlesque,  musical 
comedy,  vaudeville, — and  our  own  legitimate 
theatre,  in  which  he  has  essayed  everything 
from  Jesse  James  through  Shakespeare  to 
Sophocles.  After  spending  five  years  with 
Margaret  Anglin,  during  the  last  two  of 
which  he  was  her  stage  director,  the  first 
World  War  happened  along,  but  as  soon  as 
he  got  out  of  uniform,  he  got  into  make-up 
in  “A  Young  Man’s  Fancy.”  Two  years  later 
he  staged  and  played  in  “Dulcy.”  Then  fol- 
lowed a considerable  series  of  acting  and 
directing  assignments,  until  in  1927  he  first 
tried  his  hand  at  authorship  as  collaborator 
with  Bertrand  Robinson  on  “Tommy.”  “Your 
Uncle  Dudley”  and  “Oh  Promise  Me,”  two 
more  collaborations  with  Mr.  Robinson, 
slipped  in  among  such  varied  directing  jobs 
as  the  revival  of  “The  Beaux  Stratagem” 
and  the  musical  comedy,  “Gay  Divorce,”  in 
which  Fred  Astaire  delighted  New  York. 
Then  in  1933  came  his  first  solo  performance 
as  an  author  with  the  hilarious  comedy,  “She 
Loves  Me  Not,”  miraculously  evolved  from 
a fairly  well-behaved  magazine  serial.  In 
1935  he  tried  his  hand  at  producing,  the  play 
being  “A  Slight  Case  of  Murder,”  which  he 
wrote  with  Damon  Runyon.  Three  musical 
comedies  have  been  the  previous  products 
of  his  partnership  with  Russel  Crouse,  “Any- 
thing Goes,”  “Red,  Hot  and  Blue”  and 
“Hooray  for  What?” 

DOROTHY  STICKNEY  (Vinnie)  made  her 
first  professional  tour  of  the  country  as  one 
of  the  four  “Southern  Belles”  who  sang, 
danced  and  acted  but,  except  for  one  of  the 


troupe,  never  saw  the  Mason  and  Dixon 
line.  Miss  Stickney  herself  grew  up  to  be  a 
stage-struck  girl  in  Dickinson,  North  Da- 
kota, and  prepared  for  the  career  of  her 
dreams  at  Northwestern  Dramatic  School  in 
Minneapolis.  After  the  “Southern  Belles” 
had  played  to  quite  a number  of  empty 
houses,  she  captured  a minor  role  in  a road 
company  of  “Toto.”  Stock  engagements  fol- 
lowed, and  in  the  course  of  one  of  them,  with 
the  famous  Lakewood  Players  in  Skowhegan, 
Maine,  she  acquired  a new  role,  that  of  Mrs. 
Howard  Lindsay.  Her  other  career  went 
merrily  on  to  Broadway,  with  “The  SquaU’” 
and  “Chicago”  in  her  first  year  in  New  York, 
followed  by  “The  Beaux  Stratagem”  andl 
“The  Front  Page,”  until  she  appeared  as 
Stella  Hallam  in  “Another  Language”  and 
created  an  overnight  sensation.  A sojourn 
in  Hollywood  was  virtually  mandatory,  and 
she  made  two  films,  but  soon  returned  to 
Broadway  to  appear  in  “The  Country  Chair- 
man,” and  most  recently  as  Granny  in  “On 
Borrowed  Time.”  Oddly  enough.  Miss  Stick- 
ney’s  very  first  success  was  not  in  the  the- 
atre, but  in  the  world  of  letters.  Sitting  in 
managers’  offices  she  wrote  a poem  about 
how  “You’re  not  the  type.”  Liberty  printed 
it,  and  has  asked  for  more,  but  Miss  Stick- 
ney doesn’t  sit  waiting  in  managers’  offices 
these  days,  so  she  has  no  time  for  poetry. 

JOHN  DREW  DEVEREAUX  (Clarenee) 

bears  his  name  as  a heritage  from  his  famous 
grandfather,  John  Drew,  who  founded  the 
royal  family  of  the  footUghts  and  created 
some  of  his  great  roles  in  this  very  theatre. 
Louise  Drew  and  Jack  Devereaux,  also 
known  to  the  theatre,  were  this  John’s  par- 
ents, and  Ethel,  Lionel  and  John  Barrymore 
are  his  cousins.  Young  John  began  to  fol- 
low in  these  celebrated  footsteps  in  Skow- 
hegan,  Maine,  where  he  made  his  first  pro- 
fessional appearance  with  the  Lakewood 
Players  in  “The  Pursuit  of  Happiness.”  He 
{Continued  on  page  3Jf) 


As  the  lamps  of  the  old  year  grow 
dim,  we  lift  our  glasses  high  in  a 
toast  to  the  friendships  that  grow 
brighter  with  each  passing  year. 


BEER  AT  ITS  BEST 
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‘'Quiet,  Anastatia  — mama  is  dreaming 
she  lives  in  a Tishman  ApartT7ient!” 
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(Continued) 

came  to  Broadway  in  “Remember  the  Day” 
and  has  since  taken  part  in  “Bright  Honor” 
and  the  Theatre  Guild’s  “The  Ghost  of 
Yankee  Doodle.” 

TERESA  WRIGHT  (Mary)  has  made  a 
career  of  “Our  Town,”  in  which  she  under- 
studied  Dorothy  McGuire  in  both  the  Broad- 
way and  road  productions.  Although  she 
suffered  understudy’s  luck  during  the  * 
Broadway  run  of  the  Thornton  Wilder  play, 
she  managed  to  appear  in  the  role  of  Emily 
in  six  other  cities,  among  them  Hartford, 
New  Haven,  Boston  and  Providence.  Simul- 
taneously she  found  time  to  act  other  leading 
roles  in  summer  stock  productions.  In  “Life 
With  Father”  Miss  Wright  makes  her  Broad- 
way debut. 

RONALD  REISS  (Whitney)  reflected  the 
glow  of  the  footlights  on  his  native  East 
Orange  by  his  performances  in  “On  Bor- 
rowed Time”  as  Pud,  in  “The  American 
Way,”  in  “Family  Portrait”  with  Judith  An- 
derson, and^recently  in  “Medicine  Show.” 
Add  to  his  accomplishments  a bit  of  tap 
dancing,  vocalizing,  and  modeUng  and  you 
further  understand  why  M.G.M.  tested  him 
for  the  screen. 

RICHARD  STERLING  (Dr.  Lioydl  is  a phe- 
nomenon one  rarely  encounters  in  New 
York:  a born  New  Yorker.  For  many  years 
his  family  occupied  an  old  brownstone  in 
the  Grand  Central  area,  not  very  far  from 
the  Clarence  Day  residence  on  Madison 
Avenue.  Mr.  Sterling  began  his  long  the- 
atrical career  with  Nat  Goodwin,  and  since 
then  has  been  almost  continuosly  occupied 
with  one  role  or  another.  Some  of  the  plays 
in  which  New  York  has  seen  him  include 
“Adam  and  Eva,”  “Expressing  Willie,” 
“Something  to  Brag  About,”  “The  Trium- 
phant Bachelor,”  Katharine  Cornell’s  “Alien 
Corn,”  “Ah  Wilderness”  with  George  M. 
Cohan,  “A  Touch  of  Brimstone,”  “Co-Re- 
spondent Unknown,”  and  most  recently,  “On 
Borrowed  Time.” 

A.  H.  VAN  BUREN  (Dr.  Humphreys)  has 

had  a long  and  distinguished  career  in  the 
theatre  both  as  actor  and  director.  After  his 
debut  in  Philadelphia  with  the  Keith  Stock 
Company  he  followed  his  profession  from 
city  to  city,  playing  in  stock  when  that  in- 
stitution was  thriving.  On  Broadway  one  of 
the  high  points  of  his  theatrical  life  was  his 
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creation  of  the  role  of  the  Earl  of  Warwick 
in  the  Theatre  Guild’s  production  of  Shaw’s 
“Saint  Joan.”  He  left  that  company  to  be- 
come a director,  and  “The  Trial  of  Mary 
Dugan,”  “Crime”  and  “Invitation  to  a Mur- 
der” are  possibly  the  best  remembered  of 
the  many  plays  he  has  staged.  A full  list  of 
the  stars  he  has  directed  is  a roll  call  of  the 
stage’s  great;  among  them  are  Alice  Brady, 
Claudette  Colbert,  Dennis  King,  Henry  Hull, 
Ann  Harding,  Sylvia  Sidney  and  Lillian 
Gish.  His  most  recent  appearance  locally 
occurred  a few  seasons  ago  in  “Here  Comes 
the  Clowns.” 

BOBBY  SCHENK  (Harlan)  in  making  his 
first  stage  appearance  admits  to  seven  years 
and  more.  His  cherub  face  has  been  often 
seen  in  magazine  illustrations,  and  according 
to  the  dancing  mentors  he’ll  one  day  out- 
Astaire  Astaire.  Bobby  was  born  in  the 
apartment  house  next  door  to  that  of  Clar- 
ence Day  on  Central  Park  South. 

RUTH  HAMMOND  (Cora)  in  her  off- 
stage moments  occupies  herself  with  making 
portraits  of  other  people.  One  of  her  draw- 
ings, a charcoal  sketch  of  Edna  Ferber, 
achieved  enormous  circulation  as  the  book- 
jacket  on  a Ferber  best-seller.  Broadway 
audiences  first  saw  her  in  “The  Charm 
School,”  not  long  after  her  graduation  from 
the  University  of  California  in  Berkeley. 
Alternating  with  her  professional  career  as  a 
portrait  artist,  she  has  appeared  in  a long  list 
of  plays,  among  them  “The  Poor  Nut,”  “An- 
tonia,” Maxwell  Anderson’s  first  dramatic 
success,  “Saturday’s  Children,”  “The  Beaux 
Stratagem,”  “The  Good  Fairy,”  “Winterset” 
and  “The  Women.”  The  Times  Square  sec- 
tor last  saw  her  in  “Three  Waltzes.” 

DOROTHY  BERNARD  (Margaret)  had 

her  moving  picture  following  long  before  any 
of  the  current  glamour  girls  began  receiving 
fan  mail,  as  the  noble  heroine  who  was  per- 
ennially being  rescued  by  two-fisted  William 
Farnum  in  the  old  hard-riding  Fox  Films. 
Before  that  she  had  already  had  a Hvely 
career  on  the  stage  opposite  Lewis  Stone, 
Charles  Ruggles,  Hobart  Bos  worth  and  many 
other  stars.  More  recently  she  has  been  seen 
in  “The  Ragged  Edge,”  “Personahty”  and 
“Love  in  My  Fashion.” 

RUSSEL  CROUSE  (our  co-author)  turned 
to  play  writing  from  newspaper  work.  He 
{Continued  on  page  36) 
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Howard  Barnes— 

crack  theater  critic— 


brings  you 
tomorrow’s 
reviews  today. 

Monday  through 
Friday, 

12:00,  midnight  . 
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{Continued) 

was  conducting  a humorous  column  in  The 
Evening  Post  when  he  wrote  his  first  play 
in  1931.  It  was  a musical  entitled  “The 
Gang’s  All  Here,”  which,  as  he  says,  ran 
“two  consecutive  weeks,”  and  he  would 
rather  forget  about  it,  if  you  don’t  mind. 
Then,  with  Corey  Ford,  he  wrote  “Hold 
Your  Horses,”  for  Joe  Cook.  His  first  col- 
laboration with  Howard  Lindsay  was  on 
“Anything  Goes,”  with  William  Gaxton, 
Ethel  Merman  and  Victor  Moore,  one  of  New 
York’s  memorable  musical  comedies,  and 
they  followed  with  “Red,  Hot  and  Blue,”  in 
which  Jimmy  Durante,  Ethel  Merman  and 
Bob  Hope  appeared,  and  Ed  Wynn’s  “Hooray 
for  What.”  “Life  With  Father”  is  their  first 
collaboration  without  music.  Mr.  Crouse  has 
collaborated  with  Mr.  Lindsay  on  several 
motion  pictures.  He  is  also  the  author  of 
several  books,  among  them  “Mr.  Currier 
and  Mr.  Ives,”  “It  Seems  Like  Yesterday,” 
“The  American  Keepsake”  and  “Murder 
Won’t  Out” — all  concerned  with  Americana, 
as  is  “Life  With  Father.”  He  has  curly  hair, 
likes  huckleberry  pie,  makes  his  own  clothes, 
and  says  that  when  he  grows  up  he  wants  to 
be  a street  car  conductor. 

OSCAR  SERLIN,  producer  of  “Life  With 
Father,”  spent  nine  years  of  film-making  in 
Hollywood  planning  his  return  to  Broadway, 
where  he  began  his  career  as  the  sponsor  of 
such  plays  as  “The  Guinea  Pig”  by  Preston 
Sturges,  “Broken  Dishes”  by  Martin  Flavin 
and  “Lost  Sheep”  by  Belford  Forrest.  Born 
in  Russia  and  educated  in  Chicago,  he  re- 
cently contributed  new  values  to  the  docu- 
mentary film  when  he  produced  “The  City” 
under  a grant  from  the  Carnegie  Foundation. 

SAVE  YOUR  PLAYBILLS:  Whether  you 
collect  them  as  a hobby,  or  for  the  settle- 
ment of  future  arguments  about  who  played 
what,  and  when,  or  merely  because  you’re 
incurably  sentimental  about  the  theatre, 
you’ll  find  they  will  assume  a more  and  more 
important  place  in  your  hbrary  and  your 
private  life — particularly  if  bound  in  our  ca- 
pacious Playbill  binder,  sent  to  you  postpaid 
for  $2  (check  or  money  order).  The  Playbill, 
108-114  Wooster  Street,  New  York,  N.  Y. 


"LIFE  WITH  FATHER'  had  its 
New  York  premiere  on  the  evening 
of  Wednesday,  November  8,  1939. 
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